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A Wing and a Prayer

Angels in America offers hope—a shred, at least.

JAMES THOMPSON

Editor's Note: See “Treshbold of Revelation,”

Ociober 14, for a deicusion aof Angels in
Americd, Part [: Millennium Approaches.

“The great question tor us is, 'Are we doomed?”™

S0 il'l.LglJ.iIn a Sovict clder before his
comrades at the opening of Angels in
America, Part [T: Peresivoika.

The answer, evidenced by history, is yes.

Playwright 'I'nn:.. Kushner seems to be
asking that question about Americi and all
of |1L|m:|n|.1'1.' and the answer i3 1gmr1 and
again a r:suundmg more than likely.” But
he does offer up hope, bit by bit, for an
escape from our own demise,

Ask your average HBO vicwer what Amgeb
in Americe is abour, and they might say: “It's
about this stereotypical gay guy named Prior
wha gets ALDS and his lefty Jewish lover Louis
leaves him for Joe the Republican Mormon law
derk who in twum lave his wife H,-:.rp;'r whe
goes crary while Joe's well-connecred Reaganine
lawyer friend Roy dies from AIDS bur Prior
having been visited by an angel and wild he is
a prophet confronts an angry god o salvage his
own fate and the e of the world.”

Or, they'll simply say: "AIDS."

But the AIDS epidemic here is a flash
pomt, a bodily manifestation of all that's
gone wrong with the world. Angels is abour
an America :Ll:tach;]ng itself from within, the
syndrome of Beaganesque conservatism and
religions extremism making us vulnerable o
greed, hate, shame and denial.

Attorney Roy Cohn (Bruce K. Freestone)
is the epitome of this pc'.n:ih'nn-—nr maore
accu ratr{]ll an exagperation—the man out-
wardly cast in the Gipper's image, bui
inwardly dying from the diseasc of devianes.
Thar w[:m: remains of Roy's spiritual capinal
upon his death s mansferred w an openly

homoscxual Prior Walker (Todd Coulrer),
in the form of the then-experimental dru

ALT, is u.'||ir:g of the direction Kushner sees
America going if it is to redeem iself.

How Roys prmf!né Joe Pice {Darren R,
Schroader) fits into the cquation is as uncleas
as his eventual fare. hcul.hu selFindulgent
nor overtly intolerant, Joe is dis: |E:||u||||;;d
with himself, o say the least, for |.'!l'.‘II'IE gay,
based on an innocent adherence to nrrhl:tum
ness, His unease (read: dffi-case) -||H.!|.|F1.J.IH."'.
only -;hp;]'lrh by the end of the play, and
Herl.r ¢ [Laura Morman) response when he
refLrns -n-nl}l' urmpnund-. the creepy ﬁ,—-,—]mE
that even though his straightedge mother
Hannah (Denise Burson Freestone) and Prios
become friends, the loose ends haven't been
tied up, regardles of how ddily the play ends
thanks to Prior.

Prior is a gay Jesus, the relucrant propher
of the '80s, as the angel (Wendy Ishii) reveals
to him. Conveniently, he has the guile-rid-
den Louis (Kurt Brighton) for a Judas, or
perhaps a Perer, maybe even a Ponrius Pilare.
Louis sets Prior free to plumb the depths of
deterioration, e explore, with the help of the
angel, the desperation of humaniry. Prior's
final defiant affirmation of man in the face of
a decadent grand jury of angels doesn’t save
the world, but he does leave open the option
thar the world could save irself, it it abandons
its present course toward desrruction—aoh,
and stops I_-_lnbu.l warmin

Didactic, ves. And that could be the
play’s anly downfall. The epilogue, especial-
by, Prior’s lecture to the bigots and money-
grubbers, doesn't give the audience credic.
Kushner's poorly constructed code through-
out the play is only too decipherable; laying
it out on the table for a finale only insuls
the playgoer, cheapens the experience (as in,
“If that's all he wanted 1o tell me, why did |
sit through six hours for it?").

Fartunarely,
the richness of the
plot and the dia-
|ng1.|c. made richer
by ane of the most
skillful casts ever
assembled ar Bas
Blew, make the six
hours warth 1.

Terry  Dodd,

who directed
Perestroika (Laura
|ones directed Pars I: Millennium prmﬂréﬁh
says its heavy-handedness 13 characrensne
of plays that have a political message, like
Berwoli Brecht's Threepenny Opera.
“Kushner is first and foremost a political
playwright,” Dodd says. “Before being a gay
pl:l].lwnght or anything else, he's polirical,
and thar is whar a political play does.
“Subtlety, in some ways, | don't think is

P&Tt EI-F t]'lf pdc I'i-L'I!'E

Politics notwa 1dmg,ﬂ_D-:rdd has defuly
chamed the ch warers of Kushner's story
structure, Hmdqmg:y;trrmh:}’ and surmcality, the
I"HI'&IIII'E&I Ur |.'II'-L' 'H'Idl ﬂ“lr iunnnnﬁ Urd.l:'ﬁ.ll]ﬁ

“A lot of Millennsum i3 rooted more in a
reality, and Peresrroiles’s a lite like being on
Roy s morphine drip,” Dodd says.

E-ESE Elﬂu]’ldf‘ﬂl. M ]J'IJEti-L' -3.I'.Id. more
obscure—also more playful—the second
part, like the ritle's translation suggests, is
a restructuring (destruction? deconstruc-
tion?) of events in the first.

If anything acts as a stay ro the whirl-

ing plotline, besides the political message,

_it’s the solid acting. Coulter adds a human

dimenston to a character hm'd:rir;g on gay
stercotype, a5 dos Leonard Barret, Jr., who
plays both Prior’s ftiend Belize and Harper's
imaginary travel agent.

Bruce Freestone almost inruitively makes
the dreadful Cohn likable, even lovable, a

The Angel (Wendy lshil) in bed with Prior Walker (Todd Coutar)

dever twist Kushner no doubt intended. And
[‘.rigl-m s b Ijlln‘lﬂ.lr'.ﬂl ol the |'|-||.~|.iil.1nirnq IS
Louis belies his inexperience relative to those
he shares the stage with. Playing perhaps the
most difficult roles, Schroader and Norman
stand out in some indescribable way.

Further beyond words, though, is the syn-
ergy that the dames of local theatre, Bas Bleu's
Ishii and l'."l|hr11"1|.4.gc 5 Dienise Freesione, l:tmg
to the stage, in both their major and minor
characters, particularly when they're the only
ones on stage—io sy nothing of the orgasmic
scene berween the Angel and Hannah,

Lt does have its comic, and sexy, moments,
but the magic dearh and overwhelming bleak-
ness of the play weigh it down so that no
wings (and certainly not any whimsical epi-
|ngu.|:] can bear it any I']IEI"E‘I than stoicism.

Oddly, and 1Iunkﬁ:lh this stoicism i felr:
It gets under your skin, into the bloodstiream
and cats away at you from the inside, =
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Angels in America is a collsboration between Bas
Bleu Theatre, ﬂp-:nﬁl.-gr Theatre and Colorado
Seae Universiny's Theatre Program. Pans [ and 11
are showing separatcly Friday and Ssowrday nighes,
with sclect Thursday and Sunday shows, through
November B, ai the Bas Blen Theatre's new loca-
giom, 401 Pioe Street, Fort Collims. Call for 9707
AFR-BEID for showtimes and tickets. Adult admis-
wion is £17, £12 for seniom and 510 for stidenis,



